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Reviewer: Dr. R. C. Repetti, Associate Professor of Philosophy, Kingsborough College, City University of 
New York. 
 

The Parochial Church Council of St. Peter’s Church in Oare, Kent publishes the book under review 
as a bound brochure of the recent ‘Divine Dimensions’ exhibit of contemporary icons, whose venue was St. 
Peter’s. This is a substantial 54-page brochure with 25 full-colour photographs of icons from 20 different artists, 
but it is not a full catalogue of the exhibit of at least 38 artists from ten countries; it nevertheless represents the 
show very well and will not disappoint anyone with an interest in icons, and certainly not anyone with an interest 
in recent contemporary icons in particular: quite the contrary, in fact. The icons are individually and collectively 
exceptional, and all but one or two were commissioned expressly for the exhibit, but this publication is much 
more than a collection of stunning pictures. I for one am happy to have the reviewer’s copy for my library in 
contemplative studies and comparative religion. 
 

The brochure itself is designed with elegant simplicity and the photography is largely good. There is 
a brisk yet scholarly introduction with the ideas and provocations we have come to expect from the astute 
historian of Byzantine art Robin Cormack, and there is a compact contemplative preface by the show’s curator 
Ann Welch, a preface that offers additional and welcome perspective. She has a touch with this material. She also 
provides admirably terse but informative biographies of each of the iconographers represented. To her credit as a 
curator, these include some artists who might be called discoveries in this context. They stand beside those who 
are widely acknowledged as contemporary masters, and they merit this exposure. 
 

I refer here not only to the immensely gifted Elena Antonova of Moscow and to Tatyana Pavlova of 
the Seraphim Brotherhood in Kostroma, Russia, but also to the accomplished doctoral student at the Prince’s 
School of Traditional Arts, Irina Bradley, and to the rarely exhibited Finnish artist Sirkku Huttenen. Not least, I 
refer as well to the compelling and controversial Three Children of the Fiery Furnace by the virtually unknown 
Fotini Maragou. There are also icons by relative newcomers of great promise, Sara Prosser and Amanda de 
Pulford. Ann Welch sets these artists beside masters with wider recognition such as the great neo-Coptic 
proponent Stephane Rene, the Russian Sergei Taracyan, the Bulgarian Silvia Dimitrova, and Ian Knowles, Aidan 
Hart, Guillem Ramos-Poqui. 
 

This brings with it a range of styles from many countries. Roman Catholic icon painters who find a 
role for the icon within their faith are included. I do not mention every artist here, but I’ve already called the icons 
exceptional. The result is a unique and varied collection, unified despite its diversity, with some unusual icons 
within the broad contemporary spectrum. There is, for example, Hart’s St. Simon of Dol, and a St. Thomas 
Becket by Peter Murphy. 
 

In the aforementioned introduction, Robin Cormack comments on the historical inspiration of not 
only Murphy’s Becket  but also several other icons. He notes that the collection he introduces itself contains an 
emotional and intellectual challenge: how shall we evaluate the contemporary icon that self-consciously replicates 
the Byzantine tradition in this century; one question is whether the icon succeeds in today’s world outside its 
historical time and place. The brochure as a whole doesn’t shy from this challenge. The quote that Ann Welch so 
aptly selects in today’s world to open her preface warrants emphasis, and suggests an answer:  Come little person, 
turn aside for a while from the tumult of your thoughts – St. Anselm of Canterbury 
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